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Recordings With Stone on Stone,

situation in landscape 1984






PRACE Z LET 1984—1988

Tvorba MiloSe Sejna je motivovana i urdovana po-
tiebou artikulovat vzajemnost pifrodniho a lidské-
ho, uginit komunikovatelnym jeho osobni vatah
k pifrodé a dt mu obecn&jsf platnost. Pfroda je
pro umelce kvalitou i hodnotou absolutni a on do
ni vstupuje nikoliv jako pozorovatel, ale jako Gast-
nik. V starsich Sejnovych dilech byla patrna sna-
ha formalizovat vnimani piirodnich situaci a pro-
cesil, tieba v prekonceptudlnich fotografickych sé-
riich, podnajfcich jiz kolem roku 1962, ale také
v tak
jako jsou sbéry prifodnich pigmentd z rizngch mist
&i barveni kusil textilif (posléze adjustovanych ja-
ko obrazy) v Zelezité vodé nebo bahnisku nékteré
lokality. Umélec se ale nikdy nepodiizoval koncep-
tualistické striktnosti, stejné dilezitym rysem je-
ho prace je aktivni uplatiiovani vlastnf fyzicke,
dosloval telove pHtamnostl, Maohis z jeho fofografic.

WORKS FROM 1984—1988

The creation of Milo§ Sejn is motivated and de-
termined by his need to articulate the reciprocity
of the natural and the human, to make his personal
relation to nature more communicable and to give
it @ more common validity. Nature is for the artist
an absolute quality and value and he enters it not
as observer, but as participant. In Sejn’s older works
is the tendency to formalize the perception of natural
situations and processes, say in preconceptual pho-
tographic series, beginning already about 1962, but
also in freed ,disaestheticized” activities as for
example collecting natural pigments from various
places or dying pieces of textile (in the end adjust-
ed like pictures) in the ferreous water or slump of
some locality. But the author never succumbed to
conceptualist strictness, an equally important fea-
ture of his work is the active application of his
physlc‘ﬂl werbatim his body presence. Many of his

kych sérif byly de facto
putovani [které u nas asi jako prvm tématizoval),
jiné vznikaly jako jakési korelace prfrodnfho dgje
a lidského pohybu (Zebin a Mésic, 1982) nebo do-

phic series were in fact a subjective do-
cument of wandering (which he probably was the
first to actualize in our country), other arose as a
kind of correlation of natural processes and human

expresivni o
vani* prostoru jeskyné ohném (Mazarna, 1982; Pe-
karna, 1986) a tak zaroven odkazovaly k pravékym
osidlenim téchto mist i k ritualim jejich tehdejsich
obyvatel. Jests vyrazngjsi je telovy aspekt u rady
realizaci na papire, vznikajicich od roku 1982, at
jiz maji podobu knih i velkych kreseb. Zaznamy
Kamenem o kdmen byly zrovna tak télovou akei ja-
ko stopou pifrodniho materialu in situ, rozmi
kresby, v nich Je otisk (tieba skaly, &asti potoka
apod.) kombinovén se zaznamy, provadénymi piirod-
nimi pigmenty, nalezenymi na stejném mists, jsou
raportem subjektivni, spontanni akce i danosti pro-
stiedi. Tyto préce na papife, nékdy jesté v ateliéru
konfrontované s artificidlni strukturou geometric-
Ké, linearni kresby, stejné jako nejnovajsi realiza-
ce na pruzich textilu, maji urcité morfologické po-
dobnosti s nekterymi projevy neoexpresivni i
postmodernistické malby. Myslim ale, Ze je to pra-
vé jen podobnost, i kdyZ mimoraddné zajimava. V-
chodiska, smysl a zamér Sejnovy tvorby jsou jind.
Skutegna blizei jsou mu ti postkonceptudlni tviir-
ci, kteff si nasli nezaménitelnou podobu artikulace
lidské pritomnosti v prirodg, at je to Hamish Ful-

(Zebin Hill and the Moon, 1982), or they
the e: lighting and

of cave spaces by fire [Mazarmz 1982; Pekdrna,
1986, thus at the same time referring to the ancient
settlement in these places as well as to the rituals
of their inhabitants of that time. The body aspect is
even more important in a series of realizations on
paper since the year 1982, either in form of books
or large drawings. Recordings With Stone on Stone
were a body action as well as the trace of natural
material in situ, large drawings in which the print
(o] a rock, a brook ete.) is combined with natural
pigments found in the same place, are a report of
a subjective, spontaneous action and the given jacts
of the milieu. These works on paper, sometimes in
the studio confronted with the artificial structure
of a geometrical linear drawing, and the latest reali-
zations on textile bands have certain morphologic
similarities with some neoexpressive or postmo-
dernist paintings. I think, however, that it is really
only a similarity, even though a very interesting
one. The starting points, the sense and the aim of
Sejn’s work are different. Really near he stands to
those postconceptual artists who have jound the
form of human presence in nature,

ton s lyrickym, pu-
tovani, Wolfgang Laib s ritulovym sbiranim a vy-
stavni’ prezentaci takfka nehmotnych rostlinngch
pylt & Milan Maur, piesné zaznamenavajici detaily
pifrodnich procest, odehrdvajicich se ve vymeze-
ném prostoru, potfnaje prome&nami stinu a konte
tieba prilety ‘ptake. Sejnovy posledni zdznamy, to
jsou jakési T ni znaky krajiny,

v bezprostrednf interakci s ni. Nad dflem téchto
autord se mam vybavi slovo, které nenf v souas-
ném uméni prili§ oblibené — pokora. Snad bychom
méli spravngji Fici aktivnf pokora, nevylufujci u-
platnéni umélcova subjektu pri vzniku dila, pokora
jako predpoklad i soutast partnerstvf Eloveka a pii-
rody. Jifi VALOCH

Vodopad Javokf potok v Krkonodich 18. 7. 1987
nalezené pigmenty na papiFe, délka 11,8 m
Waterfall Maple Brook in The Giant Mountains
18/7/1988

found pigments on paper, 11,8 m long

as Hamish Fulton with his lyrical, subjective docu-
mentation of wandgrmg, Wal/gang Laib with his
ritual and p almost
immaterial pollen of plants, or Milan Maur precisely
documenting details of natural processes taking
place in a limited space, beginning with changing
shadows and ending, say, with bird flights. Sejn’s
latest documentations are a kind of rudimentary
sings of landscape, formed in direct interaction with
it. Over the creation of these artists a word comes
t0 our mind which is not too much of a favourite in
contemporary art — it is the word humility. We
might more correctly say an active humility not ex-
cluding the participation of the artist’s subject in
the realization of the work, humility as presup-
position and part of the partnership of Man and
Nature. Jifi VALOCH

Na nésledujfcich dvou strandch / On two next pages:
Stopy Zeleza, 1987

nalezené pigmenty na textilu, detail a instalace
Vestiges of Iron, 1987

found pigments on textile, detail and installation
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